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BRIDGMAN, G. B.: The human machine, the anatomical structure and mechanism of
the human body, Dover Publications INC, New York, 1972.
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DUVAL, M.: L’anatomie des maitres, Quantin, Paris, 1890.
FARRIS, E.: Art students’ anatomy, Dover publications, New york, 1961.
FAU: Anatomie des formes du corps humain, Paris, 1866.
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